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art history at National Taiwan University. She obtained her Ph.D. in art and archeology
from Princeton University, and specializes in Chinese painting and calligraphy, and history of
calligraphy copybooks, publication and books. Her publication includes “A Forgery and the
Pursuit of the Authentic Style of Wang Xizhi (303-361),” in Patricia Buckley Ebrey and Shih-
shan Susan Huang, eds., Visual Cultures in Middle Period China, 193-225 (Leiden: Brill, 2017), “A
Paradigm Redefined: Wang Xizhi’s (303-361) Calligraphic Masterpiece Essay on Yue Yi (Yue
Yi lun) in the Age of Printing,” in The National Palace Museum Research Quarterly 31, No. 3
(Spring 2014): 1-56, “Kangli Naonao (1295-1345) and His Cursive Calligraphy: Reconsidering
‘Sinification’ during the Mongol Yuan Period,” in The National Palace Museum Research
Quarterly 32, No. 1 (Fall 2014): 47-126, “Model Calligraphy of Panyunge in the History of
Qing Calligraphy,” in Taida Journal of Art History 31 (September 2011): 205-260. Professor Lu
received Monographic Book Prize in 2015 Yu Ying-Shih Prize for Humanities Research.
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The Changes of Calligraphy Modelbooks Collected by
the Neifu Imperial Inner Court of the Song Dynasties and
the Re-editions of the Pavilion Modelbook

This article investigates the reeditions of the Chunhua Pavilion Modelbook done
by the neifu imperial inner court of the Song dynasties, and aftempts to evaluate
the influences on calligraphy and political and cultural meanings that might be
embedded in these events. The Chunhua Pavilion Modelbook was compiled by
the Northern Song’s emperor Taizong in the 3" year of Chunhua reign (992), and
it was the first official modelbook of the Song dynasty. The Pavilion Modelbook
consists of ten scrolls and collects in total of four hundred and twenty calligraphy
pieces done by one hundred and three masters of all generations. The Chunhua
Pavilion Modelbook has obvious corrigenda caused by oversights of editing and
carve-printing, but still holds it's important value. The Huizong of the Northern Song
dynasty, Gaozong, and Xiaozong of the Southern Song dynasty had all engaged
in the process of re-editing the modelbook. The Huizong's Daguan Modelbook had
dramatically modified the format (elevated the height) and corrected a few errors,
but still fundamentally followed the original scale and content of the Chunhua
Pavilion Modelbook. On the other hand, the re-editions done by the Gaozong, and
Xiaozong had truthfully replicated the original. The Chunhua Pavilion Modelbook
not only stands for the paradigm of calligraphy modelbooks, but also owns the
significant orthodoxy in both political and cultural aspects. The organizations and
recarved editions done by the neifu imperial inner court of the early Southern Song
dynasty can be considered as the positive measure to secure the legitimacy. This
should be evaluated together with the production of paintings and calligraphies, and
the related activities of appraisal during the simultaneous time frame. On the other
aspect, the content of the Chunhua Pavilion Modelbook has been considered as the
new paragon of calligraphy, and provided the guideline that must be followed for
the calligraphy learners. Not only the learners should study the style and genre, but
also truthfully copy the errors in the modelbook. The characteristics of the rubbings
that could be easily copied and circulated had provided great contributions. By
studying this case, the author is in hope to understand the effects encouraged by
the copying techniques to the circulation of calligraphy legacies and the process of
creating the apotheosis.

The Conversion of Connoisseurship on the Imperial Antiquities Academic Symposium
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